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Spring

RIREF Nicolas Yu Man-hin
HEFEZE (Year 11)

This piece is called Spring, and is about the relaxing and joyful
atmosphere during the season. It is inspired by classical Czech folk
music, which is commonly played during festive occasions and reflects
the beauty of nature. This piece is pleasant sounding and has many
melodic harmonies that represent the tranquil energy during spring,
which is something | hope the audience can relate to and enjoy.

The piece begins as a breezy “Allegretto” pace, as a relaxed exposition. Throughout the piece, the
tempo varies to “Allegro” to show the happiness within spring. Picture a classical spring in folk
Czech with the gentle wind and sun.

Spring is played by a violin, cello, flute and clarinet, a quartet. Played by instruments from the
baroque and classical era, the simplistic style is similar to that of Czech folk music. Whereas folk
music uses some specific instruments such as the accordion, | try to create the simplistic, carefree
style of Czech folk music with classical western instruments.

A Fantasia on Russian Folk Tunes, Op 2
REH

E£ZE Yam Chun-hei
BERBRAARE (=)

e A Fantasia on Russian Folk Tunes, Op 2 utilises two classic Russian folk tunes,
namely Kalinka (KanvHka) and Korobeiniki (KopobéiHukn) as the two main
‘ ' _q [ themes of the piece. The introduction of the piece starts with a soft tremolo
of the snare drums, as if there are war drums sounding at a distance. The
introduction rages on as the tempo gets faster and faster, and more and more instruments get involved. Finally,
the music comes to an abrupt stop, which marks the end of the introduction. The abrupt end is swiftly followed
by a slow pizzicato of the cello, followed by the first theme Kalinka, introduced by the violin in a delicate variation.
The woodwinds join in with grace notes, and eventually the theme ends, succeeded by a short bridge pretending
to repeat Kalinka again, only to jump into the second theme, Korobeiniki. This section is very dlimatic, with the
woodwinds playing busy 16th notes, and a loud counter-melody is played by the violin. After both themes are
introduced, a development of Kalinka is made, with individual solo parts for every instrument except the snare
drum. Lastly, with a beautiful ending, the development section is finished. For the recapitulation, the two themes
are played one by one, similar to a fight. Slowly, the two themes, with a similar melody, are mixed together into
one singular theme. The final coda is lively and with spirit, as a sign of an approaching war in Russia. The fast
tempo and the loud playing merge together into a lively ending, with the instrument split into 2 groups, the
woodwinds and the strings. Finally a large chord is played, which marks the end of the piece.

Finally, I would like to thank the Hong Kong Arts Festival for providing me this opportunity to learn more about
composing and make friends with a similar interest.
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Exotic South

FRE4578 Chan Lok-tim
B EBEHEL LI EBENE (Year 12)

As shown by the title of the piece, | want to use this piece to express
the enthusiasm of South Americans and South American cultures.

My previous creative styles were relatively classical and simple, but
this workshop gave me a good opportunity to try to break through
myself, jump out of the comfort zone of previous composing
endeavours, and let me imagine the possibilities of South American music with a more out-of-the-
box attitude.

To come up with creative ideas, | first researched into the background of South American music culture,
and | also listened to different South American classical music on the Internet. After that, | learned that
South American music is generally a creation full of national colour and passion.

The whole piece uses the Phrygian scale in E, which was developed by South American countries, and also
uses an ostinato named “2-3 Guajeo” throughout the piece. The South American elements used above all
add a lot of colours and peculiarities to the music, and make the music more suitable for the requirements
of this workshop. All in all, I would like to thank the coordinator and tutors of this event for providing me
this wonderful musical experience.
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® ¥&{E Cyrus Tsang Lok-hei
BARZEER (F=)

This piece is based on the Czech’s Moravian folk music, which is one
of the two branches of Czech’s traditional music. Czech transitional
music (or you may regard it as Moravian and Bohemian folk music)
is heavily influenced by classical music. As you may also know, the
famous polka dance also originated from the Czech lands. Therefore,
this piece is written in a more classical way.

In this piece, | am trying to tell the Czech history in different sections. In section A, all chords are
grandly packed together to create a sense of solemnity, of which the style | borrowed from a
Moravian folk song to represent the dark ages, when Christianity and feudalism grew. In section B,
| tried to create a polka, which | mentioned before, originated from the Czech lands, and plays an
important role in Czech traditional music. The polka was meant to reflect the people’s joy and the
return of music during the Renaissance. The polka | composed uses a clarinet as the main instrument
to imitate the sound of an accordion, which is a very important instrument in polka. In section C, |
tried to create a mournful atmosphere to tell the times of the Czech people living in Austria-Hungary
in World War 1. | created a polyphonic melody where all parts, except for the cello, cross over and
create a complex texture. | also included some portamentos to imitate the mourning sounds of the
people during the war. In section D, where the climax lies, | quoted a single sentence from Sonata
Pathétique, a piece composed by the famous German composer Beethoven, to represent the fall
and the occupation of Czechoslovakia by the Nazi. Several clashing chords and runs played by the
violin and cello bring the atmosphere to a tense point, representing the hatred and fierceness of the
Czech people towards the Nazi. The piece ends with the peaceful melody of the second movement
of Antonin Dvorak's New World Symphony, which quotes and uses Czech’s folk music throughout.
However, | changed the tonality to minor to represent the struggles and difficulties that the Czech
people still had to face in the future.
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